JoBuunaop:x Faﬂﬁo.lml, Hanar BaTﬁo.Jm2
! 2
Moneonus, Ynan-bamop, " Yuueepcumem uckyccme u kynomypwl, - Hncmumym Apxeonoeuu MAH
N300pakenns «poraTbix Bepo/1o10B» B nerporiaugax Monroauu

MoHronust cauTaeTcsi OAHOM U3 IJIaBHBIX TEPPUTOPHH MPOMCXOXKICHUS BEpOIIOI0B, POAUHON HX
onomaiHuBanus [L{pBadnxkas, 1990].

OpHUM U3 TPaAWIMOHHBIX M300paKEHW HA MOHTOJIbCKMX HACKAJBHBIX PHCYHKaX, IO MHEHHIO
nuccienosatener [LPBasuHmopxk u np., 2010], sBmsercs BepOmon. B mHameld cTpaHe Ha KaMHSIX
BeITpaBupoBano Oosee 200 uzoOpaxenuit BepOaonoB [LBamxkas, 1990]. Cornacao H. bar6onmy
[2014], 2 % >XMBOTHBIX, 3aMl€YaTICHHBIX HAa HACKAJIbHBIX N300pakeHusIX peruona ['obu, — BepOIIt0IbI.
BepOmnrona ¢ poramu Ha roioBe MOXHO YBHUIIETh Ha mnerporimdax Mouromauu. XapakTepHble TOpObI
Ha CriuHE BepOITI0I0TI0I0OHBIX )KUBOTHBIX U pOTa Ha TOJIOBE OOBEAMHSIIOT BCE ITO N300paKEHUSI.

[Tpexne Bcero Mbl HaMEpEHBI BBIIBUHYTh M OOCYJUTH TMIIOTE3bl, OCHOBAaHHbIE HA CTWIIE, OOIIEH
¢bopMe u crnocoOe M3roTOBJICHUA H300paxkeHU BepOMon0B c poramu. 1. JlelicTBUTENBHO JH
HAaCKaJIbHble PHUCYHKH H300pa)katoT poratbix BepOnronoB? Mim MOXHO UX MHpPUHATH 3a JApYyroe
’KMBOTHOE, HANPHMeEp, aHTWIONY WX ojieHa? 2. SIBnsiercs jaM Hanu4ue PoroB Ha rojioBe BepOmona
HAaMEpPEHHEM JPEBHEr0 MacTepa WM CIy4ailHOCTbIO, BBI3BAHHBIMH BHEUIHUMH BpPEMEHHBIMU
Bo3zeiicTBusiMu? 3. JIeliCTBUTENBHO JIM poraThlii BepOIOJ Ha HACKaIbHBIX PUCYHKaxX CBS3aH C
«Jlerenoii o0 BepOIIIO/ie U OJIEHE» B MOHTOJILCKOW MHU(OIOTHu?

B HackanbpHBIX pucyHkax MoHronuu obHapyxeHo 17 mzoOpaxkenuit BepOmoa0B ¢ poramu. OHH
BCTPEYAIOTCS] B HECKOJIBKUX PAa3HOBUJHOCTAX: POra OJIEHEH, pora CEBEpHOIo OJICHs, pora Ko3epora u
pora aHTUJIOMBL.

[To obmemy BHIy 3TUX H300paKEHHI, KOTOPHIMU MPEAMNOIOKHUTEIBHO SBISIOTCS BEpOIIOABI C
poramu, BBIZCISIOT YEThIpe M300paKeHUs KO3JIOB, JIEBATh M300paKCHUN OJIEHEH, /1Ba U300paKeHUs
BepOJIIIOIOB U /1Ba N300paKEHHUS KUBOTHBIX C POTaMH aHTHJIOTIBI.

HccnenoBatenu BBICKa3bIBAM Pa3HbIC MPEANOIIOKEHUS OTHOCHTEIBHO H300paKEHHsI pPOTaTBIX
KUBOTHBIX B HacKajbHbIX pucyHkax. Hampumep, O. baruynyyn [2018] cumtaer, uro «B panHue
BpeMeHa por OBl BBIP@XXEHUEM BIACTH M COLMANBHOTO CTaTyca, a ¢ APYrod CTOPOHBI, 3TO Oblia
colMabHas U KyJIbTypHasi KOHIIETIUS ¢ CHMBOJIMYECKOM MPUPOA0il BIacTuy.
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Puc. 1. [Ipeanonaraemoe u3odpaskeHue K03epororo Bepoaoaa
[-3 — JloBoHrHuH HYpYy cyMa basu-Yyi, ['o6u-AnTaiickas 00:1acTh; 4 — XypyyriuH y3yyp B cyme
Nxrtamup Apxanraiickoii oonactu; 5 — [LIuBuT xaiipxa B cyme YiaaHxyc, npoBHHIMs basH-
Varuii; 6 — Umren tonroit B cyme ManxaH, npoBUHIMS XOBJT

Hekortopeie m3o0pakenus (puc. 1/ [-3, 5) Ko3eporux BepOIIOOB CO3/MaHbI B OOIICTIPUHSATOM
pUeMe KO3epOoroBoil >KMBOMUCU. MBI MpearnoaraeM, YTo 3TO MOXET ObITh M300pakeHHe Kozja ¢
MIPUKPEIUIEHHBIM K HEMY 4eM-TO Bpojie cenia. /o HegaBHero BpeMeHH cooOIIanoch, YTO B Halein
CEJIbCKOM MECTHOCTH KO3 HMCIIOJb30BAJIM JIJIi BEPXOBOM €3/[bI U IepeBO3KkH rpy30B [['oHropkas,
2005]. OcoOblii uHTEpec MpeacTaBIseT HacKaJbHOE M300pakeHHE pOraTtoro BepOmoga u3
XypyyruuH-y3yyp. Hekxotopsle wnccienoBatenu OOBSICHSUIM 3TO H300pakeHHE MH(OIOTHYECKUM
obpazom «OreHs U BepOIIOAa» U IPEBHUM KYJIBTOM CTpaHHBIX KUBOTHBIX. JK. CapyynOysH Takxke
TOBOPHT: «..M300pak€HHE XMBOTHBIX C POraMH, TaKMX Kak JIOIIAAW, BEpOJIOAbI U JIEOMap.sl,
SIBIISICTCS MTPEICTABIICHHEM TIOYUTAHUS M TOYUTaHus Kopois» [CapyynOysiH, 2002].



Takkxe cymiecTByeT rumnoresa, 4To aOCTPaKTHBIA W YTPHUPOBAHHBIM 00pa3 poraTtoro *KHBOTHOTO
SIBJISIETCSI XapaKTEepHBbIM 00pa30M XyJA0KECTBEHHOTO MBILUICHHS JIIOJEH B MEpUOA TMepexoja OT
PETUTHO3HOTO TOTEeMH3Ma K MOKJIOHEeHHIO HeOy [AnTaHipar, 2022].

Pucynku porateix BepOir00B, HalifieHHbIe B JIOBOHTUITH HYpYY, 110 OOIIUM MPOTMOPLHUSIM Tea,
(dbopMe U pUCYHKY CXO0XkH C ofieHsIMH. OCHOBHOW MPUYMHOMN yOEXKIEHHsI, YTO STO POTraThlii BEpOIIO]L,
SBIISIIOTCS 1Ba Oyropka, moxokue Ha ropOsl. He ciemyer ymyckaTh U3 BHIy, YTO WSl PUPYUCHUS
OJIEHS W HWCIIOJIb30BaHUSI €ro B KauecTBe pabouell cuibl n300paxkeHa B pocrucu Ha rope bepx
(CamxwmsraB, 1995), uyTo Hemaneko OT MaMATHUKA. Tak YTO, BO3MOXKHO, JPEBHHUE XYIOKHHKH
PHUCOBAJIN OJIEHS C CEJJIOM M3-3a HKEJIAHUS HACIAIUTHCS U BOCIIOJIb30BATHCS UM.

T. TyBmummxkapraia MNpoaHATU3UPOBAl H300pakeHUW 16 dYelnoBek BepxoM Ha OJeHsX u3 14
NaMSATHUKOB M TpUIIET K BBIBOAY, YTO «3TO IE€PBOE CBUJETEIHCTBO, yKa3bIBarollee, 4YTO B
OlpesieTIeHHOE BpeMs BepXoBas €37a Ha OJIeHAX B TOM MM HMHOM (Qopme cyllecTBOBajJia Ha
TeppuTOopuM HbIHemHed Monronuny [Tysmummxkapran, Coxnomskami, 2023]. Mbl cormacHel ¢
oIpeeNieHHeM 3TUX U300paKeHUH KaK OCeTaHHOTO OJIEHS, a He BepOIIroia ¢ poramu.
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Puc. 2. [Ipeanosaraemoe n3odpakeHue 0J1eHepororo Beposiroaa
1-5 — JloBoHCKwmit xpebeT B cyMme basH-Yyn ['obu-Anraiickoii obnactu; 6 — Tymyp Llopro B cyme
Carw, Y6cuiickast o0sacts; 7 — buunrt-Am B cyme basunbir, nmpoBunnus basaxonrop; 8 — Jlanan-
Typren B cyme Llenrens, nposunuus basu-Yaruii; 9 — 'ann Mol 3actaB B cyme Llenrenn,
npoBuHUUA basH-Y nruii

3a WCKJIIOYEHHEM OJTHOTO M300paxkeHus (puc. 2/ 9), HalimeHHoi B ['aHIle MOIHBIN 3acTaB cyma
Lenrens basu-Yaruiickoit ryOepHumn, Ha apyrux 16 merporpudax H300paKeHbl pora TaKHX
KMBOTHBIX, KaK KO3EpOT' U OJIEHb, & He BEPOIIOZ0B C pOTaMH, YTO IMOHATHO N0 (hopMe Tella U TEXHUKE
N300pakeHUs. DTO MO3BOJIET TOJIKOBATh UX HE TOJBKO Kak MH(] O poraTbix BepOIrOAax, HO TaKkKe
MPEANOI0KUTh, YTO APEBHHE IUJIEMEHA MOTJM NPHUPYYUTh IPYTUX >KUBOTHBIX M €3[IUTh Ha UX,
3aKpenuB Ha HUX CEIJIO.
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IMAGERY OF THE "HORNED CAMELS" IN PETROGLYPHS OF MONGOLIA

Mongolia is the native land where camels were domesticated and is considered one of the main
homelands of camels [Tseveenjav, 1990].

One of the traditional representations of Mongolian rock paintings, according to researchers
[Tseveendorj, Kubarev, Jacobson, 2010], is a camel. In our nation, there are more than 200 images
of camels etched on rocks [Tseveenjav 1990]. According to Batbold [2014], 2% of the animals
portrayed in rock art in the Gobi region are camels. A camel with horns on its head is able to
observed in petroglyphs of Mongolia. The characteristic humps on the back of camel-like animals
and a representation of horns on the head are what unify them all.

First and foremost, we intend to propose and discuss hypotheses based on the style, overall
shape, and method of production of depictions of camels with horns. This includes: 1. Do rock arts
really depict horned camels? Or could something else be mistaken for an animal (e.g., an antelope
or a deer). 2. Does the appearance of horns on the camel's head appear to be an accident due to the
skill of the ancient craftsman or external influences caused by chronology? 3. Is the horned camel
in the rock arts truly related to the "Legend of the Camel and the Deer" in Mongolian mythology?

In Mongolian rock arts, 17 depictions of camels with horns were discovered. These are found
in the form of horns in deer antlers, reindeer horns, ibex horns, and antelope horns.

According to the general appearance of these images, which are assumed to be camels with
horns, there are four images of ibex, nine images of deer, two images of camels, and two images
of animals with antelope horns.

Researchers have made different assumptions about the depiction of horned animals in rock
arts. For example, the researcher O.Batchuluun believed that "... in early times, the horn was an
expression of power and social status, and on the other hand, it was a social and cultural concept
with a symbolic nature of power [Batchuluun, 2018].
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Figure 1. A supposed description of an ibex-horned camel: 1-3. Lovongiin nuruu of Bayan-Uul sum, Gobi-Altai
Province; 4. Khuruugiin uzuur in Ikhtamir sum, Arkhangai Province; 5. Shiveet khairkhan in Ulaankhus sum,
Bayan-Ulgii Province; 6. Ishgen tolgoi in Mankhan sum, Khovd Province

Some of the images (fig. 1.1-1.3, 1.5) of ibex-horned camels were created using a common
method of ibex painting. We hypothesize that it may be a depiction of a goat with something like
a saddle attached to it. Until recently, there are reports that goats were used for riding and carrying
loads in our rural areas [Gongorjav, 2005]. Of particular interest is the Khuruugiin uzuur rock art's
depiction of a horned camel. Some researchers explained the figure to the mythological "Deer and
Camel" figure and the ancient people's cult of strange animals. Researcher J. Saruulbuyan also
says that "...depicting animals with horns, such as horses, camels, and leopards, is a representation
of honoring and honoring the king" [Saruulbuyan, 2002].



There is also a hypothesis that the abstract and exaggerated image of a horned animal is a
characteristic image of the artistic thinking of people during the transition from religious totemism
to sky worship [Altantsetseg, 2022].

The drawings of horned camels found in the Lovongiin nuruu are similar in general body
proportions, shape and pattern to deer. The main reason for the belief that it is a horned camel is
the two humps that look like humps. It should not be overlooked that the idea of taming the deer
and using it as a labor force is depicted in the painting on Berkh Mountain (Sanjmyatav 1995),
which is not far from the monument. So, perhaps the ancient artists painted a deer with a saddle
because of their desire to enjoy and use it.

Researcher Tuvshinjargal analyzed the pictures of 16 people riding deer in 14 monuments and
concluded that "this is the first evidence indicating that the process of deer riding existed in the
territory of present-day Mongolia in some form and at a certain time" [Tuvshinjargal,
Sodnomjamts, 2023]. We agree with the description of these images as a saddled deer rather than
a camel with horns.
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Figure 2. A supposed description of an deer-horned camel: 1-5. Lovon range in Bayan-Uul sum, Gobi-Altai
Province'; 6. Tumur Tsorgo in Sagil sum, Uvs Province; 7. Bichigt Am in Bayanlig sum, Bayankhongor Province;
8. Dalan-Turgen in Tsengel sum, Bayan-Ulgii Province; 9. Gants modny zastav in Tsengel sum, Bayan-Olgii
Province.

Except for one painting (Figure 2.9) found in Gantz modny zastav, Tsengel sum, Bayan-Olgii
province, other 16 paintings depict horns of animals such as ibex and deer rather than camels with
horns, which is clear from the body shape and painting technique. This suggests other than a myth
about horned camels among ancient tribes; it could also mean they expressed their wish to tame
and ride other humped animals by defining them with a saddle.
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